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Man-09152017 2Hi#2

2018
24 x 36 inches (16)
Acrylic on Canvas

At certain times in life, one may experience the moment of evolution. For Willie Yao, it
was on September 15, 2017, when he was on a flight back to China deciding to leave his
life in New York City. The artist dug deep into his experience and created a conversation
between his past and current status, and mused on the contrast in one’s identity from
different narratives. It is about inner growth, self-reference, and autocriticism, both as an
artist and a man.
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Deal Fi3%

2018

Work with Nan Xiao (AKA KidK, Editor in Chief of Chinese Hype Magazine, YOHO!Boy,
living in Beijing)

Installation Dimensions Variable

Shower Curtain, Pole, Photography

This installation tends to reveal the truth of humanity’s difficult outlook toward the
public, and refers to the health issues hidden in everyday life; furthermore, it asks
questions on the essence and existence of life. In 2017, the artist’s former colleague, KidK
Xiao, suffered from serious physical illness, and Yao was taking care of KidK during the
recuperation in hospital. These images on the shower curtain references scans from
KidK’s medical record. Interiorly, there are three photos of KidK seemingly helpless as a
patient, recorded by Yao. Viewers are welcome to interact with this installation by pulling
the curtain to examine the photos. As a leading worker in the industry, KidK retains a
modicum of decency and professionalism in appearance; as such, these photos represent
a rare, intimate visual material to the other side of him.

ST ERRER, BREREBARAS RS,



Untitled and Untitled &5 i

2018

Work with No. 223 (Photographer, living in Beijing) & lan Wang (Designer, living in
Shanghai)

9 x 9 inches (16)

Mixed Media, Photography

Yao has drawn his symbolic lines, characters, and figures into the group of photos taken
by artist, No. 223, and then set them in a storyline as a coordinate axis. Yao’s
characteristic retouches enrich the expression of each photo with organic marks and
patterned traces. In this collaboration, there are multiple layers of “untitled”, which act as
an invitation for the viewer to ask questions, such as, who stands in front of the camera?
Who is photographing the moments? Who polished the images? What does the viewer
feel when encountering this piece?

mAER, AESEE, E—EITANEFEN.,



Pass By 2i&

2018

Work with Wenlu “Lulu” Bao (Curator of this show, living in Philadelphia), Taylor Ju
(Student, living in Shanghai), Min Wu (Marketing Director, living in Shanghai), Xin Li
(Stylist, living in Beijing)

Installation Dimensions Variable

Digital Video, 524"

Watching this video can feel like being in a security room filled with monitors beholding
multiple split screen layouts; however, it is more than purely observation. Comprised of
six screens and video footage from Yao and four collaborators who live in different cities,
the film demonstrates life as a complex journey, with the destiny oftentimes unknown,
yvet instinctly rewarding. Life is full of peaks and valleys. Interweaving roads and
subways--the paths that take us to various locations--reveal the possibilities of pitching
one’s tent in different places producing rich and sundry stories after the journey reaches
its climax. The artist set the video time length, 5.4 minutes (5’24"), according to research
on the median length of human sexual intercourse (carried out in 2005 by Journal of
Sexual Medicine).
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No Kidding A8t

2018

Work with EX-husband (Current Occupation and Location Unknown)

16 x 16 inches (with Framing)

Metal Acrylic Pigment, Plastic Sheets, Real Marriage License, Boarding Pass, Various
Sauces, Band-Aid, Tapes

In marriage vows, people usually swear that “love will keep us together no matter...,” but
in real life, marriage in some cases, dissolves into divorce. Yao uses his marriage license
as the foundation layer in context with the Chinese and English inscription, “Do you still
want a new marriage?” Through the transparent layers, the bitter questions, the life
fragments, and the collages, Yao expresses his anguish and expectations for relationship.

B XOMRFEBIT, B—ERFREFNRBTNNE; T, ARLAM,



Random [i&]l,

2018
35 x 35 inches (2)
3M Velcro Strips, Duck Tape

In this work, the Velcro strips represent the artist, who at the age of 35, reviews his urban
life. Using the loop side, which is tougher, one can see his first 26 years in Shanghai (left
in black), five years in Beijing (mid-right in white), and the latter four years in New York
City (right in black). The hook side, which is softer, represents a promising future 35
years in any place or status. It’'s human nature to plan, or at least to have a direction, but
through his work and his experience, Yao understands there are chances, there is
impermanence. In this way, Yao communicate his anxiety from his younger life to the
general public as a young adult.

RETESRAMARNEE, EEITRE, FMBZNEEROERS ZR, BENAEMENFR5E
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Thank You, Have A Nice Day! {5, HHSKIF!

2018

Work with Chang Liu (Manager of a Restaurant, living in Shanghai)
16 x 16 inches (with Framing)

Wrapping Papers, Acrylic, Rubber Bands

Festooned on the ubiquitous grocery shopping bag, a smiling face with the words
“Thank you! Have a nice day!” greeting consumers, has become a symbol of
consumerism and the gold standard of the service industry. Yao asks, behind this symbol,
do we care/know what exactly what is the grocery attendant’s real mood? Does the
grocery attendant have to keep smiling when having a tough day? The Chinese
characters behind the image interprets the conflicted feelings. The rubber bands are
stretched to imply tightly stretched nerves of urban inhabitants. The bands wrapped
around the work act as wrapping, or constricting those who cannot escape from
negative thoughts.

BONEREEER, BM=EARBERRE, HOTE——, Mk,



wild World B4R

2018

Work with Yinan Lu (Student, Living in New York)

18 x 24 Inches

Acrylic on Canvas, Instax Films, Coffee Grounds, White Glue, Candle

Yinan Lu, Yao’s collaborator, took photos of New York City’s local animals and plants as
examples of environmental adaptation. Yao collected the coffee grounds from remote
places from the globe. By positioning the two kinds of plants together, they create points
of contrast in and around the city, and represent samples of immigration. Looking more
like tiny islands in the ocean, the artist sets the stage for introspection on cities built into
the natural environment: it is easy to forget that we are surrounded by the air, earth,
water, animals, and plants, all of which sustains life. This work encourages the viewers to
discover our natural surroundings and reflect on the impact of humanity’s activities on it.

g, KBEEBENMET: BTHBIERIRE: BXYNMERINM; BARXAREZMAET,
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SUPERME BHE

2018

Work with Friends and Strangers from All Over The World
Installation Dimensions Variable

Wood Shelf Board, Books, Clay

The setting for this work recalls a reading room. Reading is a way to connect to the
outside world and let literature, philosophy, history, and religions spiritually impact the
reader. The three books on one shelf, Siddhartha by Hermann Hesse, No Longer Human
by Osamu Dazai, and Killing Commendatore by Haruki Murakami, all unfold the authors’
views on the external world and internal mind. On the other shelf, the “SUPERME” clay
tile represents a famous Chinese fashion brand and the meaning of “supreme.” The
designed postcards, clay sculpture, and books invite the viewer to browse and explore. In
doing so, to understand the artist’s inspiration and thinking process, then to think of their
own.

TRIZEXMEMNNE, FEEMNHE, BREBITE. EBER.



Charming #* AR

2018

Work with Strangers from Apps (Grindr, Scruff & 9 Monsters)
24 x 36 inches

Whiteboard, Printed Paper, Tapes

At first glance, the seductive messages on the board appear disconnected or vague, but
knowing they refer to experiences that happened after Yao’s divorce, they ultimately are
designed to impart positive encouragement during difficult times. The artist investigates
how comments or opinions from perfect strangers helped to re-shape the his confidence
in both small and significant ways. Assembling these messages, Yao invites the viewer to
look back on unconscious judgments or impressions made by strangers as kinder than
those we impose on ourselves.
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